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SOME NEW TEXTS OP LITTTBGICAL EASTEE PLAYS. 

Some unpublished texts are presented here as a small con- 
tribution of new material for the study of the liturgical drama. 
The name which the manuscripts themselves most frequently give 
to the widespread liturgico-dramatic office of Easter Sunday is 
Visitatio sepulchri. Of these new texts of the Visitatio some 
differ but slightly from versions already known and merely add 
their mite to a fuller understanding of the extent of the liturgic 
Easter drama; many of them, however, have some features of 
particular interest either in text or in rubrics. The texts are 
arranged roughly according to their degree of development, be- 
ginning with the simpler ones. 

I. NOVALESA. 

Manuscript Douce 222 in the Bodleian Library at Oxford is 
described by Frere (Bibl. mus.-liturg. I, 72) as a Benedictine 
troper, gradual, and processional of the twelfth century from 
Novalesa. In the library show-ease where the manuscript is dis- 
played it is called a Novalesa-Breme troper of the second half 
r*i the eleventh century. The dramatic office still has its original 
position as a Resurrexi-trope, and is further of interest as being 
from Italy, from which country comparatively few texts are 
known. 

(fol. 18). In die sancti pasce cum omnes simul convenerint 
in ecclesiam ad missam celebrandam stent parati duo diaconi 
induti dalmaticis retro altare dicentes : 

Quern queritis in sepulchro, christicolef 
Eespondeant duo cantores stantes in choro : 

Jesum Nazarenum crucifixum, o celicole. 
Item diaconi : 

Non est hie, surrexit sicut pfedixerat, ite nunciate quia sur- 
rexit dicentes. 
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Tunc cantor dicat 1 excelsa voce : 

Alleluia resurrexit dominus. 
Tunc psallat scola Resurrexi. 



II. METZ. 

Bibliotheque Nationale, MS. lat. 990. Liber de ordinatione 
et officiis totius anni in ecclesia Metensi. The manuscript con- 
tains the following note with the signatures of the two notaries : 
Praesens copia authentica cum originali suo, sano et integro, in 
pergameno descripto, centum quinquaginta sex folia scripta in se 
continenti, concordat. Sic testantur Notarii Apostolici, Metis 
residentes, infra scripti. Actum Metis, A. D. 1670, die vero 27 
mensis Julii. 

(fol. 52) Ordo ad visitandum sepulehrum. 

Interim dum ultimum responsorium est reinceptum post 
Gloria duo diaconi egressi a choro induti dalmaticis albis ferentes 
in manibus thuribula tenentes etiam palmas in manibus ita quod 
in una manu scilicet dextra thuribulum teneant, in reliqua vero 
palmam, debent paulatim procedere versus altare et cantare bis : 2 

Quis revolvet nobis lapidem ab ostio monumenti. 

Duo autem sacerdotes induti casulis stent retro altare et 
cantent : 

Quern quaeritis in sepulchro, o christicole? 

Duo vero diaconi stantes juxta cornua ipsius altaris interim 
debent thurificare anteriorem partem altaris et cantare respon- 
dendo : 

Jesum Nazarenum querimus crucifixum, o celicole. 
Tunc duo sacerdotes respondeant : 

Non est hie, swrexit sicut predixerat. Ite nunciate quia sur- 
rexit a morte. 

Et interim discooperiant capsam argenteam qua est super 
altare sublevando levamen cum duobus baculis. 



i One would expect cantores dicant ; the noun in the MS. is abbre- 
viated cant, but the verb is singular. 

2 MS. has bis (cantare bis quis revolvet etc.), but it is probably a 
mistake of the copyist for Deus, introducing the quis revolvet. 
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Diaconi vero vertant se ad chorum et eant super gradus et ibi 
cantent alta voce : 

Surrexit dominus de sepulchro. 

Et statim episcopus vel alia persona ineipiat ad praeceptum 
cantoris Te deum laudamus, diaconis ipsis recedentibus. Iste 
versiculus dicitur ante laudes per totam hebdomadam : 

In resurrectione tua, Christe, coelum et terra laetantur, 
alleluia. 

III. VILLINGEN. 

Hof-und Landesbibliothek in Karlsruhe, MS. Geo. 1. An- 
tiphonarium Benedictinum, pars hiemalis. A large antiphonary 
of the fifteenth century from the Monastery of St. George at 
Villingen. The Quern quaeritis here is in an entirely anomalous 
position, being part of the service at nones ' on Holy Saturday. 

(fol. 189) [Ad]nonam. Antiphona: Joseph ab Arimathia 
petiit corpus Christi et sepelevit eum in sepulchro suo. 

Psalmus: Mirabilia. 

Psalmus : Clamavi, principes. 

Psalmus: Quis revolvet. 

Angeli: Quern queritis [MS. queris] in sepulchro, o christi- 
cole? 

Mulieres: Jhesum Nazarenum crucifixum, o celicole. 

Deinde: Dicant nunc Judei quomodo milites custodientes 
sepulchrum perdiderunt regem ad lapidis positionem. Quare 
non servabant petram justicie. Aut sepultum reddant (MS. 
reddat) aut resurgentem adorent nobiscum dicentes, alleluia aevia 
aevia. 

Antiphona: Crucifixus. 

Dominica (?) pasce ad vesperas. 

Antiphona: Surrexit. 

Psalmus : Conficeant. 

1 The following statement in Ducange (Glossarium, III, 166) may 
throw some light on its occurrence at this time as well as upon the rubric 
Dominica pasce ad vesperas, instead of vigilia pasce : Dominicse observatio 
jam olim a nona seu vespere praecedentis diei ineipiebat. 
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Responsorium : Angelus domini. (A half line of the musical 
staff is blank, then) In resurrectione. 

Ad magnificat : Vespere autem sabbati .... 



IV. ST. ADELPHB. 

Bibliotheque Rationale, MS. lat. 9486. A ritual of the 
twelfth century with neumes. It has a brief Depositio crucis with 
the burial of the cross and eucharist, but has no mention of the 
Elevatio crucis. 

(fol. 60) In visitacione sepulchri infra matutinas. Duo pres- 
byteri veniant cum thuribulis ad sepulchrum, quibus duo diaconi 
induti albis et stolis dicant: 

Quern queritis in sepulchro, christicole? 
Presbyteri respondeant: 

Jhesum Nazarenum crucifixum, o celicole. 
Diaconi dicant : 

Non est hie, surrexit sicut predixerat; ite nuntiate quia sur- 
rexit a morte. 

Venite et videte locum ubi positus erat dominus, aeva, aeva. 

Tunc presbyteri accepto sudario reverenter cantent clam anti- 
phonam : 

Surrexit Ohristus et illuxit populo suo quern redemit sanguine 
suo aeva. 
Alia antiphona : 

Surrexit enim sicut dixit dominus et precedet vos in Galileam, 
aeva, ibi eum videbitis, aeva, aeva, aeva. 
Post hec manif este et alte voce antiphona : 

Surrexit dominus de sepulchro qui pro nobis pependit in ligno, 
aeva, aeva, aeva. 

Pinita antiphona incipiat abbas Te deum laudamus. 
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V. ORDER OF KNIGHTS HOSPITALERS OF ST. JOHN 
OF JERUSALEM. 

Hofbibliothek in Vienna, MS. lat. 1928. Breviarium ordinis 
hospitalis Hierosolymitani. The MS. is not properly a breviary, 
but rather a Directorium chorij it has brief mention of the De- 
positio and Elevatio. The deus, which introduces the Quis 
revolvet, as well as the rubric Versus sacerdotalis indicate that 
the Visitatio is of French origin. 

(fol. 44) Bum transisset, quod reiteratur. Quod dum can- 
tatur sint parati tres clerici juvenes in modum mulierum retro 
altare. Finito responsorio procedunt deferentes vasa aurea vel 
argentea, thuribulis et candelis preeedentibus, cantando anti- 
phonam : 

deus quis revolvet. 
Respondentes in sepulchro : 

Quern queritis. 
Respondeant mulieres : 

Jhesum Nazarenum. 
Tunc illi : 

Non est hie, quern queritis. Venite et videte. 
Antiphona : 

Cito euntes. 
Sacerdos ad populum in medio choro : 

Surrexit dominus de sepulchro. 

Te deum laudamus. Sacerdotalis versus: In resurrectione 
tua Christe. 

VI. ADMONT. 

Stiftsbibliothek of the monastery of Admont (Austria), MS. 
6. Breviarium monastico-Benedictum. Fifteenth century. There 
is nothing to indicate for what monastery the breviary was in- 
tended. On the leather of the binding are pressed the letters 
I H A A (Johannes Hofmann Abbas Admontensis, [i. e., 1581- 
1614]). 
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(fol. 143) (After the third respond) Ad visitandum sepul- 
chrum. Quis revolvet nobis lapidem ab ostio monumenti, aevia, 
aevia. 

Interrogatio : Quern queritis in sepulchro o christicole ? 

Eesponsio : Jesum Nazarenum crucifixum, o celicole. 

Item responsio : Non est hie, surrexit sicut predixit; ite nun- 
ciate quia surrexit de sepulchro. 

Item antiphona : Venite et videte locum ubi positus erat domi- 
nus, aevia, aevia. 

Ante chorum cantanda antiphona: Dicant nunc Judei quo- 
modo milites custodientes sepulchrum perdiderunt regem ad 
lapidis posicionem. Quare non servabant petram iusticie. Aut 
sepultum reddant aut resurgentem adorent nobiscum dicentes 
aevia aevia. 

Sequitur antiphona : Surrexit enim sicut. 

Te deum laudamus. 



VII. HILDESHEIM. 

In the Dombibliothek (also called Beverinisehe Bibliothek) 
at Hildesheim, are the following three manuscripts with simple 
versions of the Visitatio sepulchri. 

1. MS. 684. Breviarium; thirteenth or fourteenth century; 
provenience bishopric of Hildesheim. 

(fol. 245) Post Gloria patri tertium responsorium. Incipe 
responsorium Bum transisset et statim descendatur. Nota duo 
canonici ad hoc deputati intrabunt sepulchrum; tres sacerdotes 
induti casulis albis visitent sepulchrum in parte aquilonari. Cum 
[intrabunt ( ?)] et dicent qui sunt in sepulchro Quern queritis. 

Visitatio sepulchri. 

Quern queritis in sepulchro, o christicole ? 

Versus : Jhesum Nazarenum crucifixum, o celicole. 

Eesponsio : Non est hie, surrexit sicut predixerat; ite nunciate 
quia surrexit dominus. 
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Versus: Venite et videte locum ubi positus erat dominus, 
aevia, aevia. 

Kesponsio : Cito euntes dicite discipulis quia surrexit dominus, 
aevia. 

Et ascendentes pulpitum ostenso sudario cantent: Surrexit. 

Qua finita dicatur Te deum laudamus. 

2. MS. 697. Antiphonarium officii divini Hildesiensis. Fol. 
4 has the date 1528, fol. 5 has 1526. The Visitatio (fol. 182) 
comes after the third respond, is entirely without rubrics and 
agrees in text with the above, except that the Surrexit sentence 
is given in full: Surrexit dominus de sepulchro qui pro nobis 
pependit in tigno, aevia. 

3. MS. 690. Breviarium, pars aestiva (titulus externus: 
Liber lectionum officii divini). Fifteenth century. Provenience 
Hildesheim Cathedral. The text of the Visitatio agrees exactly 
with No. 2 ; it has no rubrics except the title Visitatio sepulchri, 
mulieres before the second sentence, angelus before the third, and 
antiphona (i. e. an) before each of the three remaining ones. 



VIII. ST. MAXIMIN. 

Stadtbibliothek in Treves, Cat. MSS. 1635. An ordinarius 
of the Monastery of St. Maximin near Treves. The catalogue 
assigns the MS. to the fifteenth or sixteenth century; it belongs 
in all probability to the fifteenth. It has quite full directions for 
the Depositio and Elevatio. 

(fol. 79) Ultimum responsorium post Gloria patri repetitur 
a capite. Quo finito antequam Te deum laudamus, duo dyaconi 
in albis stent apud sepulehrum et duo presbiteri in albis et cappis 
veniant ad eos ; tunc dyaconi cantent mediocriter : Quern queritis 
in sepulchro, o christicole f 

Saeerdotes : Jhesum Nazarenum, o celicole. 

Dyaconi : Non est hie, surrexit sicut predixerat. 

Item dyaconi : Venite et videte locum. 

Item dyaconi : Cito euntes. 
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Post hec sacerdotes accipiant sudarium de sepulchro et vadant 
super gradus presbiteri et extendentes sudarium cantent alta 
voce : Surrexit dominus de sepulchro qui pro nobis pependit in 
ligno, alleluia, alleluia, alleluia. 

Sequitur Te deum laudamus. 

Deinde versus In resurrectione tua, Christe; Deus in adjutor- 
iurn. Evangelium omittitur cum suis appendicibus. 



IX. TREVES. 

Stadtbibliothek in Treves, Cat. MSS. 1738. Ordinarius 
horarum ecclesie Trevirensis a reverendo in Christo patre et 
domino Baldwino de Lecell (Lutzellmburg) renovatus et cor- 
rectus. (Baldwimis a. 1307-1354.) 

(fol. 54) Bum transisset sabbatum. Post Gloria patri 
resumatur ipsum responsorium et egrediatur processio ante tum- 
bam sancti Symeonis, candelis accensis precedentibus tribus altar- 
istis in cappis purpureis qui stabunt simul ante ostium altaris, 
finite responsorio, reperient duos scolares in sepulchro tanquam 
angelos cantantes sonora voce antiphonam : 

Quern, queritis. 

Et prefati tres vicarii qui representant tres mulieres simul 
cantando respondent antiphonam: 

Jhesum Nazarenum. 
Item angeli respondent cantando antiphonam : 

Non est hie. 
Postea sine intervallo incipient idem angeli antiphonam : 

Venite et videte. 

Qua finita accedent dicte tres mulieres accipientes sudarium 
de sepulchro et cantent angeli : 

Cito euntes. 

Finito cantor incipiet Victime paschali laudes. Procedat 
processio in medium ecclesie et tres Marie ante chorum vertent 
se et cum chorus cantaverit versum: 

Die nobis Maria. 
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Eespondeat una Maria : 

Sepulchrum Christi. 
Item chorus: 

Die nobis Maria. 
Secunda Maria respondeat cantando : 

Angelicos testes. 
Item chorus : 

Die nobis Maria. 
Tertia Maria cantando respondeat : 

Surrexit Christus. 
Chorus : 

Gredendum est. 
Intrando chorum postea cantor incipiat antiphonam : 

Et recordate sunt. 

Te deum laudamus. 
Versus : In resurrectione tua, Christe, alleluia. 



X. PARIS (Sainte Chapelle). 

The following two versions of the Visitatio of the Sainte 
Chapelle have not only close similarity in text but have closely 
related and interesting rubrics. Of particular interest is the 
mention, in the first one, of the soldiers or guards at the sepul- 
chre. The only other Visitatio mentioning soldiers at the 
sepulchre is that of Coutances, and this Wilhelm Meyer 1 would 
classify as an 'Osterspiel' rather than an 'Osterfeier.' 

1. Bibliotheque de 1' Arsenal, MS. 114. Or do divini officii 
secundum usum Sacrae Cappellce. Fifteenth century. 

(fol. 73) Eesponsorium Et valde mane, versus Et respicientes, 
Gloria, et finito responsorio chorales et adjutores debent rein- 
cipere Et valde et finito responsorio tres Marie, albis amictis non 
paratis dalmaticis aut tunicis albis ornate, vultus sive facies 
semitecte, voce submissa et humili, subter organa existentes debent 
subsequiter et una [MS. unam] post aliam per ordinem accedere 
ad chorum cappelle cantando videlicet prima Mane prima sabbati 

1 Fragment a Burana p. 81. 
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et secunda secundum versum et tercia tercium, et semper et 
pedetentim transeundo, et dum fuerint ad hostium chori, canta- 
bunt in simul et una voce simplici antiphonam : 

deus quis revolvet. 
unus ad caput et alius ad pedes invitant ipsas Marias cantando 
unus ad caput et alius ad pedes invitant ipsas Marias cantando 
antiphonam : 

Venite venite et nolite timere vos. 

Et hoc cantato predicte Marie accedunt ad angelos et, dum 
ibi fuerint, pref ati angeli cantant in simul : 

Quern queritis in sepulchro, o christicole f 
Marie respondent angelis: 

Jhesum Nazarenum crucifixum, o celicole. 
Angeli ad eas: 

Non est hie, surrexit sicut predixit; ite nunciate quia swrexit. 

Quo finito statim predicte Marie una post aliam eant ad sepul- 
chrum ipsum palpando et, dum ibi fuerint, secunda Maria accipiat 
sudarium et abscondat penes se, postea vertant se omnes ad 
chorum et dicat prima Maria sola : 

Victime paschali. 
Secunda : 

Agnus redemit. 
Tertia: 

Mors et vita. 
Cantor dicat eas respiciendo : 

Die nobis Maria. 
Eespondeat prima Maria sola : 

Sepulchrum Christi viventis. Et ostendat illud cum digito. 

Et secunda Maria sola dicat statim post primam versiculum 
Angelicos testes, eos ostendendo, sudarium et vestes, ostendendo 
manifesto sudarium quod penes se absconderat et illud teneat in 
manu sua. 
Tercia Maria dicat sola versum : 

Surrexit Cliristus spes mea, usque in finem. 
Alius choralis versum : 
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Credendum est magis soli etc, usque in finem. 
Postea totus chorus dicat versum : 

Scimus Christum surrexisse, usque in finem. 

Quibus gestis surgant milites si ibidem fuerint et faciant quod 
eis bonum viderint faciendum et, dum factum suum compleverint 
pueri dicant: 

Ad est dies etc. 

Et istis completis episcopus vel thezaurarius incipiat alta voce 
Te deum sine neupmate, quia ista die per octabas et in die octaba 
et in Annotino pasehate antiphone vesperarum et horarum et 
Te deum finiuntur sine neupmate. 

Sequitur versus sacerdotalis : Surrexit dominus vere. 

2. Bibliotheque Nationale, MS. lat. 1435. Ordinarium 
tenendum in capella regis. Fourteenth century. 

(fol. 17) Finito autem ultimo responsorio, debent venire tres 
Marie una post aliam ad sepulchrum, indute albis non paratis et 
habentes amictus desuper capita! sua, cantentes simul submissa 
voce: 

Mane prima. 

Quum autem veniunt ante sepulchrum debent se ordinate 
ponere coram eo. Et tunc duo angeli stantes unus a dextris 
et alius a sinistris dicant ad mulieres : 

Quern queritis. 
Mulieres ad eos : 

Jhesum Nazarenum. 
Angeli ad eas : 

Non est hie. 

Tunc mulieres eant ad sepulchrum una post aliam palpando 
sepulchrum. Tunc secunda Maria accipit sudarium quod ab- 
scondit penes se. 
Postea vertant se ad chorum et dicat prima : 

Victime paschali. 
Secunda : 

Agnus redemit. 
Tertia : 

Mors et vita duello. 
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Tunc unus de choralibus stans coram eis dicat : 

Die nobis. 

Prima mulier sola versum, Sepulchrum Christi, ostendendo 
illud cum digito. 

Secunda mulier sola dicat versum Angelicos testes, ostendendo 
digito; dicendo autem sudarium ostendat manifeste sudarium 
quod prius absconderat et teneat illud in manu sua. 
Tercia mulier sola dicat versum : 

Surrexit Christus spes nostra. 
Tunc unus de choralibus solus dicat versum : 

Credendum est magis. 
Postea totus chorus dicat versum : 

Scimus Christum. 

Et tune recedant mulieres cum duobus cereis. His finitis 
incipiat saeerdos Te deum. 



XL PARIS (Church op Paeis). 

Lange has published eight texts of the Visitatio of the Church 
of Paris. 1 Professor Karl Young has recently published twelve 
more. 2 I wish here to add four new ones. All of these twenty- 
four texts are, with one exception, in breviaries, and all the manu- 
scripts, so far as I have seen them, are of exquisite workmanship. 

1. Bibliotheque de 1' Arsenal, MS. 660. 

(fol. 291) Finito responsorio debet fieri representacio sepul- 
chri, et angeli ad mulieres : 

Quern queritis in sepulchro, o christicole? 

Jhesum Nazarenum crucifixum, o celicole. 

Versus : Non est hie, surrexit sicut predixerat. 

Versus : Ite nunciate quia surrexit. 

Tunc vertant se mulieres ad ehorum et veniant cantando * 
prosam sequentem simul. 

i Die lateinischen Osterfeiern (1887), pp. 60-62. 

2 Publications of the Modern Language Association, XXIV, 2, 
pp. 298-301. 

3 Cantando is here repeated in MS. 
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Prosa : Victime paschali laudes immolant christiani 

Agnus redemit oves; Ghristus innocens patri recon- 

ciliavit peccatores. 
Mors et vita duello conflixere mirando; dux vite mor- 
tuus regnat vivus. 
Tunc cantor stet in medio chori et dicat mulieres : 

Die nobis, Maria, quid vidisti in via? 
Prima mulier respondeat cantori : 

Sepulchrum Christi viventis, et gloriam vidi resurgentis 

Secunda mulier vero vertat se et cum manu ostendat sepul- 
chrum dicens : 

Angelicos testes sudarimm et vestes. 
Tertia mulier dicat versum : 

Surrexit Ghristus spes mea; precedet suos in Galileam. 
Cantor ad chorum : 

Credendum est magis soli Marie veraci quam Judeorum turbe 
fallaci. 
Chorus : 

Scimus Christum swrrexisse a mortuis vere. Tu nobis victor 
rex miserere. 

Et statim sequitur psalmus Te deum taudamus. 

Versus sacerdotalis : Surrexit dominus vere. 

R. Et apparuit Symoni, alleluia. 

2. Bibliotheque de l'Arsenal, MS. 133, Fifteenth century. 
The Visitatio (fol. 226) agrees exactly with the above down to 
the Victime paschali (here called Hymnus) ; this the mulieres 
apparently sing entire including the Die nobis without any divi- 
sion. Then comes the final Te deum with its versus as above. 

3. British Museum, Harl. MSS. 2927. Fifteenth century, 
ca. 1420. The Vmtatio (fol. 285) agrees in text with No. 1 
above, but with slightly briefer rubrics. 

4. Brit. Mus., Add. MSS. 37399. Circa a. 1300. The Visi- 
tatio (fol. 236) agrees with No. 3 but with still briefer rubrics. 
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XII. SOEBONNE. 

Bibliotheque Rationale, MS. lat. 16317. Ordinarium. Thir- 
teenth century. The MS. is one of those from the Sorbonne; its 
origin is not known. 

(fol. 32) Et reincipiatur a cantore responsorium [et] versus. 
Ad sepulchrum angeli ad mulieres : Quern queritis. 

Mulieres : Jhesum. 

Angeli : Non est hie. 

Tunc vertant se mulieres ad chorum cantando : 
Victime. 

Versus: Agnus redemit. 

Versus : Mors et vita. 

Tunc cantor stans in choro dicat mulieribus versum: Die 
nobis Maria. 

Prima mulier sola dicat : Sepulchrum Christi. 

Secunda mulier: Angelicos testes. 

Tertia mulier : Surrexit Christus. 

Tunc cantor dicat ad chorum : Credendum est. 

Chorus: Scimus Christum. 

Episcopus vel sacerdos psalmum Te deum laudamus. 

Versus sacerdotalis : Surrexit dominus vere. 



XIII. MELK. 

Stiftsbibliothek of the Monastery of Melk, MS. 1094. Pro- 
cessionale. Fifteenth century. At the end, fol. 120, is the note : 
Explicit processionale per manus Christanni professi eo tempore 
dyaconi ordinis Benedicti. The text of this Visitatio is of consid- 
erable interest, especially from its use of the Resurrexit victor. 
These ten-syllable Latin verses became known for the first time 
upon the discovery of the fragmentary Benediktbeuren Easter 
play, where three of the couplets occur. 1 All six are in the recently 

'Wilhelm Meyer, Fragmenta Burana (1901), p. 128. 



Some New Texts of Liturgical Easter Plays 477 

rediscovered Klosterneuburg Easter play. 1 In these plays the 
verses are sung by an angel just after the resurrection and before 
the appearance of the Marys. Similar to this use is the occurrence 
of at least the first line sung by an angel at the beginning of some 
versions of the Passau Visitatio.' In the Visitatio of S.t. Em- 
meran' at Regensburg three of the couplets are sung by the three 
Marys to spread the angels' announcement of the resurrection. 
Here at Melk the verses are used by the angel to make the an- 
nouncement. These are the only known cases of the occurrence 
of the verses. Wilhelm Meyer 4 finds in them reminiscences of a 
sequence of Adam of St. Victor. 

(fol. 36 ff.) Ad visitandum sepulchrum. 
Quis revolvet nobis lapidem ab hostio mormmenti. 
Angelus : Quem queritis in sepulchro, o christicole ? 
Marie : Jesum Nazarenum crucifixum, o celicole. 
Angelus : Aevia. 

Besurrexit victor ab inferis, 

pastor ovem reportans humeris. 

Aevia. 

Reformator ruina veteris 

causam egit humani generis. 

Vespertina migravit hostia 

matutina suscepta gloria. 

Aevia. 

Non divina tamen potencia 

est absorpta? carnis substancia 

Cui perhennis est benedictio 

summe carnis glorificacio.' 

Aevia. 

Benedicto patre cum filio 

benedicat nostra devocio. 



1 Jahrbuch des Stifts Klosterneuburg Vol. I (1908), p. 30. 

2 CLVisitatio XIX, 4, in this article, also Zt. f. deutsches Altertum, 
Vol. L (1908), p. 309. 

' Zt. f. d. Altert, L, 300. 
* Frag. Bur. p. 131. 

8 MS. absorta, as also in MSS. of Klosterneub. and Ben. plays. 
" This line in Klosterneub. play reads : summe laudis congratu- 
late. 
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Angelus: Nolite expavescere, Jhesum queritis Nazarenum 
crucifixum; swrrexit, non est hie. Ecce locus ubi posuerunt eum, 
seal ite dicite discipulis ejus et Petro quia precedet vos in Galileam 
(MS. galilea), ibi eum videbitis sicut dixit vobis. 

Angelus : Venite et videte locum ubi positus erat dominus, 
aevia aevia. 

Marie : Swrrexit dominus de sepulchro qui pro nobis pependit 
in ligno, aevia. 

Chorus : Die nobis Maria quid. 

[Marie] : Sepulchrum Christi (viventis et gloriam vidi resur- 
gentis). 1 

Chorus: Die nobis. 

Marie: Angelicos (testes sudarium et vestes). 1 

Marie : Surrexit Christus (spes mea; precedet suos in Gali- 
leam). 1 

Chorus: Credendum est, et sic per totum. 

Mulieres : Ad monumentum venimus gementes, angelum 
domini sedentem vidimus et dicentem quia surrexit Jhesus. 

Ad chorum in processione : Christus resurgens ex mortuis jam 
non moritur; mors Mi ultra non dominabitur. Quod enim vivit, 
vivit deo, aevia, aevia. 



XIV AQUILEIA. 

Bodleian Library, Misc. Liturg. 346. Thirteenth century. 

According to the Bodleian catalogue this Benedictine breviary 

was probably written in Northern Italy in the diocese of Aquileia ; 

according to Frere however the MS. is of German origin. 

(fol. 114) (After third respond) Versus ad monumentum: 
Quis revolvet nobis ah hostio lapidam quern tegere sanctum 

cernimus sepulchrum ? 

1 In the body of the Visitatio only the first words of these three 
answers of the Marys are given; at the bottom of the page in another 
hand they are given entire without notes (which the rest of the Visitatio 
has). 
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Angelus: Quern queritis, o tremule mulieres, in hoc tumulo 
gementes ? 

Mulieres versum : Jhesum Nazarenum crucifixum querimus. 

Angelus: Non est hie [quern] queritis, sed cito euntes nun- 
ciate discipulis ejus et Petro quia surrexit Jhesus. 

Versus : Venite et videte. 

Mulieres: Ad monumentum venimus gementes, angelum 
domini vidimus et dicentem quia surrexit Jhesus. 

Chorus : Currebant duo simul. 

Discipuli: Cernitis, o socii, ecce linteamina et sudarium et 
corpus non est in sepulchro inventum. 

Chorus : Surrexit enim sicut. 

Te deum laudamus. 



XV. HEBZOGENBTTBG. 

Stiftsbibliothek of the monastery of Herzogenburg, MS. 67. 
Breviarium Ducumburgense. At the end of the MS. is the note : 
Explicit per manus Johannis Piekehl in die translationis S. Val- 
entini episcopi anno domini 1451; orate pro me peccatore; 
Kehueleben ym Andes ym Lerduss. 

(fol. 1 of an old pagination beginning in the middle of MS.) 
Besponsorium repetatur, sicque ut mos habet, sepulchrum visi- 
tatur. 

Antiphona : Maria Magdalena et alia Maria ferebant diluculo 
aromata, dominum querentes in monumento. 

Alia antiphona : Quis revolvet nobis ab hostio lapidem, quern 
tegere (MS. tangere) sanctum cemimus sepulchrum? 

Antiphona : Quern queritis, o tremule mulieres, in hoc tumulo 
gementes ? 

Antiphona : Jhesum Nazarenum crucifixum querimus. 

Antiphona: Non est hie, quern queritis, sed cito euntes nun- 
ciate discipulis ejus et Petro quia surrexit Jhesus. 

Antiphona: Ad monumentum venimus gementes angelum 
domini sedentem vidimus et dicentem quia surrexit Jhesus. 
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Antiphona : Currebant duo simul et Me alius discipulus pre- 
cucurrit cicius Petro et venit prior ad monumentum, alleluia. 

Antiphona: Cemitis, o socii, ecce lintheamina et sudarium 
et corpus non est in sepulchro inventum. 

Antiphona : Surrexit enim sicut dixit dominus, precedet vos 
in Galileam, alleluia, ibi eum videbitis, alleluia, alleluia, alleluia. 

Christ ist erstanden. 



XVI. HEKZOGENBTTKG. 

Stiftsbibl. at Herzogenburg, MS. 173. Rubricm Ducum- 
burgense. The MS. is in a rather late cursive hand, doubtless of 
the sixteenth century, and is not paginated. The Visitatio is not 
given in its entirety. Of particular interest is the clause cum non 
habetur ludus. This shows a recognized distinction between the 
liturgico-dramatic office of the Yisitatio and the more fully de- 
veloped ludus. We may perhaps assume that the ludus which 
seems to have been occasionally given at Herzogenburg was a 
Latin Easter play similar to the recently rediscovered one of the 
neighboring monastery of Klosterneuburg. 1 

Responsorium Bum transisset sabbatum. Et sub isto respon- 
sorio fit visitatio sepulchri, et duo juvenes antecedant cum lumini- 
bus. Finito responsorio, cum non habetur ludus, tunc canitur 
antiphona Maria Magdalena cum ceteris antiphonis qui ponuntur 
in antiphonario secundum ordinem. 

Cum adventum fuerit ad antiphonam Cemitis, o socii, tunc 
unus recipiat pannulum de sepulchro. 

Ineipiatur cantus vulgaris Christ ist erstanden von der marter 
alle. Et sic revertantur ad chorum, [cantores] 3 pronunciant 
prelato Te deum laudamus. 

'Published in Jahrbuch des Stiffs Klosterneuburg, Vol. I (1908). 
2 The word in the MS looks like feetores or fertores. 
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XVII. KLOSTEBNEUBUEG. 

Stiftsbibliothek at Herzogenburg, MS. 180. Breviarium choro 
Neuburgensi deputatum. A. 1570. The MS. has a brief mention 
of the Depositio and Elevatio. 

(fol. 33) Iterum a choro repetatur responsorium Bum trans- 
isset usque ad versum, sicque ut mos habet, omnis cleras indutus 
cappis et cereos in manibus accensos portans sepulchrum visitat. 
Ibique choro in duos ordines diviso, ut in choro fieri solet, can- 
tores imponant antiphonam : 

Maria Magdalena. 

Tunc tres presbiteri seniores ad hoc officium dispositi por- 
tantes pixides alabastras et eundo ad sepulchrum ad invicem 
cantant antiphonam: 

Quis revolvet nobis. 

Et diaconus, solemni alba veste indutus, ex opposito sacristia 
veniens portans in manibus gladium multis luminibus circum- 
scriptum circa sepulchrum stans in persona angeli humili voce 
explicat : 

Quern queritis, o tremule. 

Iterum presbiteri in persona mulierum aromata ferentium 
respondeant : 

Jhesum Nazarenum. 
Et angelus explicat : 

Non est hie, quern. 
Item subjunga't antiphonam: 

Venite et videte. 
Et abscedente angelo presbiteri ad clerum vertentes cantent: 

Ad monumentum. 
Et illis abeuntibus chorus cantet antiphonam : 

Currebant duo simul. 

Interim dum canitur hec antiphona duo presbiteri sub per- 
sona Johannis et Petri ad sepulchrum venientes tollentes 
sudarium et mantille et, ad populum clerumque conversi, os- 
tendent decantantes antiphonam : 
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Cernitis, o socii. 
Tunc chorus subjungat antiphonam : 

Surrexit enim sicut dixit. 

Ac deinde predicti presbiteri seniores advertant ad altare 
sancte crucis et ibi cantent antiphonam Dicant nunc Judex sub 
minori nota. Hac finita intonent populo exeelsa voce : 

Christ ist erstanden. 
Populus succinat : 

Von der marter alle. 

Deinde choro ad chorum redeundo imponatur Te deum laud- 
amus. Quo finito dicatur versiculus In resurrectione tua; versus, 
Deus in adjutorium. 



XVIII. SALZBUKG. 

The following two versions of the Salzburg Visitatio have the 
same text as the Salzburg versions in Lange but with somewhat 
briefer rubrics. 

1. Hofbibliothek in Vienna, MS. lat. 1672. Breviarium 
dioecesis Salisburgensis. Fifteenth century. 

(fol. 366) Eesponsorium iteratur Bum transisset. Quo finito 
omnis clerus portans cereos accensos procedit ad visitandum sepul- 
chrum et stantes cantant : 

Maria Magdalena et alia Maria ferebant diluculo aromata 
dominum querentes in monumento. 

Mulieres : Quis revolvet nobis ab hostio lapidem quern tegere 
sacrum cernimus sepulchrum ? 

Angelus respondit : Quern queritis, o tremule mulieres, in hoc 
tumulo gementes? 

Mulieres : Jhesum Nazarenum crucifixum querimus. 

Angelus : Non est hie quern queritis, sed cito euntes nunciate 
discipulis ejus et Petro quia surrexit Jhesus. 

Mulieres verse ad chorum : Ad monumentum venimus 
gementes, angelum domini sedentem vidimus et dicentem quia 
surrexit Jhesus. 
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Tunc chorus imponat: Currebant duo simul et ille alius 
discipulus precucurrit cicius Petro et venit prior ad monu- 
mentum. 

Petrus et Johannes veniunt ad monumentum et aufferant lin- 
theamina et sudarium quibus involuta erat imago domini, et ver- 
tentes se ad chorum ostendendo ea cantant antiphonam : 

Cernitis, o socii, ecce lintheamina et sudarium et corpus non 
est in sepulchro inventum. 

Chorus : Surrexit enim sicut dixit. 

Populus: Christ ist erstanden. 

Et ita clerus redeat ad chorum. Tunc sacerdos incipiat 
Te deum laudamus. Quo finito dicatur versus In resurrectione 
tua, Christe, celum. 

2. Stiftsbibliothek of monastery of Herzogenburg, MS. 74. 
Liber horarum canonicarum yemalis tarn de tempore quam de 
Sanctis secundum regulas et modum Saltzburgensis ecclesie. 
A. 1475. MS. is not paginated. It has a brief mention of the 
Elevatio. 

Eesponsorium a principio repetatur et omnis clerus portans 
cereos accensos procedat ad visitandum sepulchrum. Chorus can- 
tet antiphonam: 

Maria Magdalena et alia Maria ferebant diluculo arornata 
dominum querentes in monumento. 

Tres presbyteri figuram mulierum tenentes cantant: Quis 
revolvet nobis ab hostio lapidem quern tegere sanctum cernimus 
sepulchrum. 

Angelus respondet : Quern queritis, o tremule mulieres, in hoc 
tumulo gementes ? 

Mulieres : Jhesum Nazarenum crucifixum querimus. 

Angelus respondet: Non est hie, quern queritis, sed cito 
euntes nunciate discipulis ejus et Petro quia surrexit Jhesus. 

Mulieres: Ad monumentum venimus gementes angelum 
domini sedentem vidimus et dicentem quia surrexit Jhesus. 

Chorus : Currebant duo simul et ille alius discipulus precu- 
currit cicius Petro et venit prior ad monumentum, alleluia. 
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Et cantores quasi Petrus et Johannes cantent: Cernimus, o 
socii, ecce lintheamina et sudarium et corpus non est in sepulchre- 
inventum. 

Chorus: Burrexit enim sicut dixit dominus precedet vos in 
Galileam, alleluia, ibi eum videbitis, alleluia, alleluia, alleluia. 

Populus ineipit alta voce Christ ist erstanden, et ita clerus 
redeat ad chorum. Tune sacerdos incipiat Te deurn laudamus. 
Quo finito versiculus In resurrectione tua, Christe. 



XIX. PASSAU. 

The Passau type of Visitatio was widespread in that part 
of Austria and South Bavaria, as Lange's collection shows. Some 
versions which Lange gives without mention of Passau are not 
only of the general type but are from MSS. bearing the distinct 
heading Breviarium ecclesie Pataviensis or Breviarium secundum 
consuetudinem ecclesie Pataviensis. This is true of his Melk II 
and Melk III, and may possibly be true of others. In addition to 
the texts in Lange, a Passau Vi&itatio from a Vatican MS. has 
been published by Earl Young, 1 Six new texts from various 
libraries are here given or described. 

1. Stiftsbibliothek of Monastery of Kremsmunster, MS. 374. 
Breviarium secundum chorum Pataviensem, pars hyemalis. Fif- 
teenth century. 

(fol. 306). Eesponsorium iteratur, fiat processio in monas- 
terium omnes portantes cereos accensos. Angelus precedat se- 
deatque in dextra parte ad caput sepulchri coopertus stola Candida. 
Ordinata stacione et finito responsorio cantores incipiant choro 
prosequente : 

Maria Magdalena et alia Maria ferebant diluculo aromata do- 
minum querentes in monumento. 

Interim duo vel tres cum totidem thuribulis figuram mulierum 
tenentes precedant ad sepulchrum et stantes cantent : 

Quis revolvet nobis ab ostio lapidem quern tegere sanctum cer- 
nimus sepulchrum? 

"Publ. of Mod. Lang. Assoc. XXIV (1909), p. 313 ff. 
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Angelus sedens in dextra parte sepulchri respondeat: 

Quern queritis, o tremule mulieres, in hoc tumulo plorantes? 

Mulieres : Jhesum Nazarenum crucifixum querimus. 

Angelus : Non est hie quern, queritis, sed cito euntes nunciate 
discipulis ejus et Petro quia surrexit Jhesus. 

Bt cum angelus ceperit cantare Sed cito euntes, mulieres thuri- 
ficent sepulchrum et festinanter redeant et versus chorum stontes 
cantent antiphonam : 

Ad monumentum venimus gementes angelum domini seden- 
tem vidimus et dicentem quia surrexit Jhesus. 

Qua Anita, chorus cantet : 

Currebant duo simul et ille alius discipulus precucurrit cicius 
Petro et venit prior ad monumentum. 

Et duo quasi Petrus et Johannes, sequente Petro, veniant ad 
monumentum et auferant lintheamina et sudarium quibus in- 
voluta erat imago domini et vertentes se ad chorum ostendendo 
ea cantent antiphonam : 

Cernitis, o socii, ecce lintheamina et sudarium et corpus non 
est in sepulchro inventum. 
Post hoc chorus cantet : 

Die nobis Maria quid vidisti in via f 
Et veniens unus loco Marie Magdalene cantet : 

Sepulchrum Christi viventis et gloriam vidi resurgentis. 

Versus : Angelicos testes sudarium et vestes. 

Versus : Surrexit Chrisius spes meaj precedet suos in Oalilea 

Chorus: Credendum est magis soli Marie veraci quam Ju- 
deorum turbe fallaci. 

Versus : Scimus Christum surrexisse ex mortuis vere, tu nobis 
■victor rex miserere. 

Quo finito cantores incipiant Te deum laudamus. Pinito Te 
deum laudamus, sacerdos dicat versum : In resurrectione tua 
Ghriste celum et terra letetur. Deus in adjutorium. 

2. Stiftsbibliothek of Monastery of Melk, MS. 1093. Ordo 
sive breviarium de ecclesiasticis observationibus quomodo legen- 
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dum et cantandum sit per circulum anni secundum ecelesiam 
Pataviensem. Fifteenth century. The Visitatio (fol. 37) agrees 
with the above Passau version from Kremsmiinster except that 
the sentences of the text are not given in complete form and the 
first rubric has Diaconus qui legit evangelium vel alter qui habet 
aptam vocem acturus officium angeli precedat sedeatque, etc., in- 
stead of the Kremsmiinster words Angelus precedat sedeatque, etc. 

3. Stiftsbibl. of Monastery of Melk, MS. 764. Fourteenth 
century. The title or heading at the beginning of the MS. is 
the same as just given under No. 2, and the Visitatio (fol. 51) is 
also exactly the same except that at the end after the Scimus 
Christum it reads : Quo finite cantores incipiant Te deum lauda- 
mus, populus cantet Christ ist erstanden et ascendunt chorum 
cantores porrigant clero incensum dicentes tacita voce Surrexit 
Christus, clerus respondeat Gaudeamus et in vice se deosculentur. 
Finito Te deum laudamus sacerdos dicat In resurrectione tua, 
Christe, alleluia. Deus in adjutorium. 

4. Stiftsbibl. of Monastery of Melk, MS. 992. Breviarium 
secundum rubricam diocesis Pataviensis. Fifteenth century. On 
the first page is this note : Breviarium de rubrica dyocesis pata- 
viensis, quod Christiannus quondam famulus cellarii nostro mo- 
nasterio Mellicensi testatus est anno 1450 quando et defunctus 
est in mense Decembri. The Visitatio is one of the few Passau 
versions in which the angel approaches the sepulchre singing the 
Latin verse Besurrexit victor ab inferis (discussed above under 
XIII). The first rubric begins : Eesponsorium repetatur, deinde 
fiat processio in ecelesiam. Choricus qui habet sonoram vocem 
acturus officium angeli precedat cantando Aevia Besurrexit 
victor. Quo finito redeat (MS. redeant) in dextram partem, etc. 
(as in No. 1). The sentences of the Visitatio are given in com- 
plete form except those of the Die nobis. Text and rubrics agree 
with No. 1 above, except that at the end of the Die nobis (i. e., 
after the Scimus Christum) comes: Antiphona, Surrexit enim 
sicut dixit dominus, precedet vos in Galileam ibi eum videbitis, 
aevia, aevia, aevia. Then the Te deum with no mention of Christ 
ist erstanden. 
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5. Stiftsbibl. of Monastery of Kremsmiinster, MS. 100. Bre- 
viarium secundum usum ecclesie Pataviensis, pars hyemalis. 
Written in two or three hands, all of the fifteenth century. The 
sentences of the text of the Visitatio (fol. 168) are the usual 
ones, as in No. 1, and are given in complete form, except in the 
Die nobis. After the Scimus Christum comes Deinde Christ ist 
erstanden. Then the Te deum. The rubrics resemble those of 
No. 1, but are somewhat briefer. 

6. Stiftsbibl. of Monastery of Herzogenburg, MS. 183. Bre- 
viarium secundum ecclesiam Pataviensem. Probably of the fif- 
teenth century. 

Visitatio sepulchri, fiat processio ad sepulchrum, omnes por- 
tant cereos accensos et unus aptam vocem habens aeturus vocem 1 
angeli sedeat ad caput in dextra parte coopertus stola Candida et 
tres figuram mulierum habentes cum tribus thuribulis cantent : 

Maria Magdalena et alia Maria ferebant diluculo aromata 
dominum querentes in monumento. 

Angeli: Quern queritis. (Inserted here doubtless by mistake.) 

Item Marie cantent: Quis revolvet nobis. 

Angeli: Quern queritis. 

Marie cantent : Jhesum Nazarenum. 

Angeli cantent: Non est hie quern queritis. 

Cum angeli ceperint cantare Sed cito euntes, mulieres thuri- 
ficent sepulchrum et cito due reddant in chorum cantantes : Ad 
monumentum venimus. 

Petrus et Johannes cantent : Currebant duo simul, et currant 
versus sepulchrum, Johanne precurrente Petro sequente; venien- 
tibus ad monumentum auferant lintheamina et sudarium, ver- 
tentes se ad chorum ostendendo ea cantent antiphonam : 

Cernitis, o socii, ecce lintheamina et sudarium et corpus non 
est in sepulchro inventum. 

Cantent versum : Die nobis Maria. 

Maria versum : Sepulchrum. 

1 Vocem instead of the usual offleium would seem to be a copyist's 
error, due to the earlier vocem, but strangely it occurs also in the Visitatio 
just described under No. 5. 



488 Brooks 

Seeunda versum : Angelicos testes. 
Tertia versum : Surrexit Christus spes mea. 
Apostoli: Credendum est magis. Versus, Scimus Christum 
Populus: Christ ist erstanden. 
Sequitur Te deum laudamus. 

Versus : In resurrectione tua, Christe, alleluia, celum et terra 
letetur. 

Neil C. Beooks. 
University of Illinois. 



